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I am honoured to convey warm welcome and greetings of dr. Nataša Pirc Musar, the President of the Republic of Slovenia, at the opening of what I consider to be the central cultural event in the year when we are celebrating 50th anniversary of Ständige Kommission Bayern – Slowenien. It is very fitting that we are celebrating this anniversary by reminding ourselves that relations between Slovenia and Bavaria are much older than mere 50 years. 
I can give examples which span well over 1000 years, starting with the direction from which the Christianity came to Slovenia, to the fact that the official car of the President of Slovenia was made in Dingolfing. The earliest texts in Slovenian, Freising manuscripts, are kept in Bayerische Staatsbibliothek. I spent one week this summer in Bayreuth, I am sure you can guess why. The office of the Slovenian President is adorned by a portrait of a Bavarian princess which became Austrian empress, because the presidential palace in Ljubljana was built while she was on the throne. Bayern represents 20 % of trade of goods between Slovenia and Germany which would put it in 7th place if Bayern was an independent country. 
Bayern, in particular München and Dachau, was a place closely connected with Slovenian painting in the 19th and 20th century. Which, of course, is a reason why we are here tonight.
We are honouring three distinct connections and periods in this respect. I thank the National Gallery of Ljubljana with its director Barbara Jaki and Dachau Galleries and Museums for making this possible. We are remembering the time when München and Dachau were the logical place for Slovenian painters to go for their artistic development, alongside Vienna as the capital of the state where we lived, and Paris as the artistic capital of the world. 

Art schools in München and Dachau group of artists played an important role in the development of Slovenian painting in the late 19th and beginning of 20th Century. The art school of Anton Ažbe is an intriguingly interesting place which provided for artistic development of many, ranging from gifted amateurs to future shapers of the world art like Jawlensky and Kandinsky. Both Slovenian impressionism and modernism own a debt to this place which shaped not only art but also character of the artists. Some of them quite colourful. 


The third connection is sobering. Dachau has in Slovenian language a sinister connotation, I am sorry to say. Not only because of the concentration camp which caused Zoran Mušič to create the most personal and touching cycle of his art, but also through a tragedy of Dachau processes after the war when a group of survivors was tried and convicted by the communist regime on false accusations, simply for being political opponents. It is heartening that we can look history unflinchingly in the eyes and hopefully learn lessons from it. This is the same mettle I encountered in Wagner Haus in Bayreuth, where years of the nazi regime are presented openly and honestly.

There is another art relation I would like to see explored eventually. Contributions of artists from Slovenia to the München Salon exhibitions. In addition to the names we can encounter in this exhibition, there are some which are largely forgotten. Maybe they are really not that important, but what if some are ignored for different reasons? We have often a blind eye for artist creating in one country but being of different nationality. Where do they belong? There were personal animosities between people which caused some artists to be marginalised. Maybe there is nothing worthwhile to see there. But then again, maybe we have cause for another exhibition in the future. 
Either way, we are lucky and grateful for the wonderful evening tonight. And hopeful that we will have other reasons to meet in the future.
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